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Quiet  juougings — r  nree  in.  i>,v  <» - , — -- —  _  _ 

The  Somnambulist,  a  Nigger  Drama — Two  M.  By  Harry  Dacre 
The  Black  Doctor,  a  Nigger  entertainment— Three  M.  By  J  Barnes 
The  Rehearsal,  (one  Negro  character)  l  ive  M  and  four  F.  By  Harry  Dacre 
Over  the  Garden  Wall,  one  Negro  character— Three  M.  By  W  F  Chapman 
All  a  Mistake— Three  M  and  two  F  , 

Mrs.  Gamp’s  Party.  Three  M  and  two  F.  Adapted  from  Dickens 
The  Lost  Umbrella— Three  M  and  three  F.  By  John  \\  allace,  Jun. 

April  Fools— Three  M.  By  W  F  Chapman  ^  , 

The  Runaway  Matches.  Three  M  and  two  F.  By  Charles  D  Hickman 
Caught  Out— Three  M.  By  John  Wallace,  Jun. 

Tit-for-Tat— Two  M.  By  F  Fothergill  „  .  „ 

Phelim  O’Toole’s  Courtship.  Three  M,  three  F.  By  Arthur  Morgan. 

Plot  and  Counterplot,  an  original  comedietta— Two  M  and  two  F.  By  C  D  Hickman 
The  Waxwork  Show— Male  and  Female  characters 

Two  to  a  Bargain,  or  Love  and  Arithmetic— Five  M  and  two  F.  By  J  Barnes 
Temporary  Insanity— Five  M  and  three  F.  By  J  Barnes 
Stars  of  the  First  Magnitude,  an  Ethiopian  Burlesqmj— Three  M. 

Blundering  Barney,  an  Irish  Comic  Sketch— Two  M  and  one  F. 

Circumstantial  Evidence,  a  Temperance  Drama.  Seven  M, four  F 
Diamond  cut  Diamond-  Two  M  and  two  F.  By  J  Barnes 
Nelly  Beech’s  Lovers— Five  M  and  one  F.  By  J  Barnes 
No  Smoking  Allowed— Four  M  and  three  F.  By  J  Barnes 
_  Fairly  Collared— Four  M  and  two  F.  By  J  Barnes 

N&fift:  A  Mfitobievous  Bouquet— Four  M  and  one  F.  By  J  Barnes 
,Ndtf?  Dhhe  Completely  Brown— Two  M.  Chas  D  Hickman 
,r  ,-d$b  63  Nexttrf  Kin  Five  M  and  one  F.  By  M  R  Lahee 
j  P^clv’s'/Histakes— Four  M  and  two  F. 

k  Z?No  65  A  Criminal  Charge-  Three  M.  By  Chas.  D  Hickman. 

"IV  O’C'f  u''th<,?v-yi-Tmv.  One  M  and  two  F.  By  Chas.  D.  Hickman 
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MANX1  HESTER :  ABEL  HEYWOOD  &  SO*?. 


DRAMAS — Commut'd. 

No  66  Love  in  a  Collar  Box,  a  Negro  Sketch— Three  M.  By  Harry  Lao  re 
No  67  Fast  Life.  A  Temperance  Drama.  Seven  M  and  three  F.  By  W  Walton 
No  68  Back  in  Ten  Minutes— Six  M  and  two  F.  By  J  Wallace,  Junr. 

No  69  The  Wrong  B.x— Four  M  and  four  F.  By  Harry  Dacre. 

,,  The  Studio.  A  picture  subject.  Two  M  and  pictures  ad  lib. 

No  70  An  Early  Dip— Three  M.  By  W  F  Chapman 

No  71  The  Black  Barber.  A  Nigger  Farce— Five  M.  By  J  Barnes 

No  72  All  for  Love—  Four  M  and  three  F.  By  J  Reece  Jones 

No  73  Is  he  Married  — Three  M  and  six  F.  By  J  Barnes 

No 74  An  Amicable  Arrangement — Two  M  and  two  F.  By  L  MacHale 

No  75  Mixem’s  Matrimonial  Mart— Four  M  and  two  F.  By  W  F  Chapman 

No  76  A  Friend  in  N  ed,  or,  Fools  and  their  Money— Four  M  and  two  F.  By  J.  Wallace, 

No  77  A  Lawyer’s  Bag— Four  M  and  two  F.  By  j  Barnes 

No  78  Lodgings  to  Let.  A  Nigger  Absurdity  —Four  M  and  one  F.  By  O  J  Wendlandt 

No  79  A  Strange  Coincidence.  In  two  acts— Two  M  and  two  F.  By  E  Mulliner 

No  80  Off  Duty.  Farce  for  two  M  and  two  F.  By  Byani  Wyke 

No  81  The  Factory  Girl.  In  two  acts— Five  M  and  three  F.  By  John  Wallace 

No  82  The  Wedding  at  the  Mill.  Lancashire  Drama — Three  M,  one  F.  By  F  Fothergill 

No  83  Ole  Fat  Joss.  A  Nigger  Farce— Four  M.  By  O  J  Wendlandt 

No  8*  Old  Fossiter’s  Fourpence.  A  Farce—  Four  M  and  one  F.  By  L  MacHale 

No  85  '1  he  Nigger  Parliament.  A  Screamer — M  characters  ad  lib.  By  O  J  Wendlandt 

No  86  Irish  Servants  A  Farce— Two  M  and  four  F.  By  M  R  Lahee 

No  87  Don’t  Spoil  the  Fun.  A  Farce — Three  M  and  two  F.  By  B.varn  Wyke 

No  88  Old  Potter's  Son-in-Law.  A  Comedietta  Four  M  and  one  F.  By  L  MacHale 

No  89  Dr.  Diaculum.  A  Screaming  Farce  Four  M.  By  Byam  Wyke. 

,,  Advertising  for  a  Husband.  Two  M  and  two  F.  By  Byam  Wyke 
No  90  The  Black  Schoolmaster.  A  Negro  Farce — Six  M  and  boys  ad  lib.  By  J  Barnes 
No  91  Mrs.  Tubbins’  Cat.  A  Farce— Two  M  and  one  F.  By  E  Mulliner 
No  92  A  Mare’s  Nest.  An  Amateur  Farce— Six  M  and  one  F.  By  J  Barnes 
No  93  The  Black  Bag.  A  Farce  in  one  act— Three  M  and  two  F.  By  E  Mulliner 
No  94  Who  Killed  Fido  ?  Farce  in  one  act— Two  M  and  two  F.  By  F  Milner 
No  95  The  Dog  in  the  Coal  Cellar.  Farce  in  one  act— Three  M  and  two  F.  By  F  Milner 
No  96  Wauted,  a  Lecturer.  A  Nigger  Farce  for  eight  M.  By  J  Barnes 
No  97  A  Learned  Woman.  Farcical  Comedietta— Three  M  and  two  F.  By  W  H  Goldsmith 
No  98  The  Rival  Dummies.  A  Nigger  Farce  for  live  M.  By  O  J  Wendlandt 
No  99  Blarney.  A  Farcical  Flay— Four  M  and  two  F.  By  L  MacHale 
No  100  Mischievous  Moses.  Nigge*’  Sketch— Three  M  and  one  F.  By  O  J  Wendlandt 
No  101  The  Mysterious  Hat— Two  M  (one  nigger)  and  three  F.  By  Byam  Wyke 
No  102  A  Curious  Dilemma— Three  M  and  three  F.  By  J  Barnes 

No  103  A  Bad  End.  A  Humorous  Temperance  Drama— Five M  and  one  F.  By  F  Milner 
No  104  Jake’s  Joke— Two  M  (one  nigger).  By  John  Wallace,  jun. 

No  105  Defeated— Three  M  and  three  F.  By  John  Wallace,  jun. 

No  106  Quite  Mistaken— Three  M  and  three  F.  By  Byam  Wyke 

No  107  My  Only  Daughter— Two  M  and  three  F.  By  L  MacHale 

No  108  The  Black  Boarding  House.  A  Nigger  Farce— Six  M.  By  J  Barnes 

Tso  109  A  Cool  Deception— Four  M  and  two  F.  By  E  Mulliner 

No  110  Missed  the  Train— Four  M  and  two  F.  By  Byam  Wyke 

No  111  Business  as  Usual  during  Alterations.  Temperance  Drama— Five  M  and  two  F 

No  112  Paddy  and  the  Ghost.  An  Irish  Farcical  Sketch— Three  M,  one  F.  By  F  Fothergill 

No  113  Wilkins’ Wedding.  A  Farce— Three  M  and  two  F.  By  Byam  Wyke 
No  114  Cross  Purposes.  A  Farce— Six  M  and  Two  F.  By  J  Barnes 
No  115  Better  Late  than  Never.  Original  Farce— One  M  and  Three  F.  By  E  Mulliner 
No  116  Black  Judge.  Comic  Negro  Sketch— Six  M.  By  O  J  Wendlandt 
No  117  Ideas.  A  Comedietta  in  one  Act— Five  M  and  two  F.  By  Basil  Holmes 
No  118  Distinguished  Visitors.  A  Farce— Three  M  and  three  F.  By  Byam  Wyke 
No  119  Saved  from  Crime.  A  Temperance  Dialogue— Five  M  and  four  F.  By  W  Walton 
No  120  A  Labour  of  Love.  A  Humorous  Dialogue— Four  M  and  one  F.  By  John  Wallace 
No  121.  Paddy’s  Pledge.  A  Temperance  Sketch— Two  M  and  three  F.  By  O  J  Wendlandt 
No  122  His  First  Case.  A  Farce— Four  M  and  one  F.  By  Herbert  J  Bellamy 
No  123  £500  Prize.  A  Farce— Three  M  and  two  F.  By  Byam  Wyke 
No  124  The  Hard-Up  Rivals.  A  Farce— Three  M.  By  John  Lenville  Hillcox 
No  125  Tit-bits  for  Tea.  Original  Farce— Two  M  and  One  F.  By  Ernest  Mulliner 
No  126  Sour  Grapes.  A  Farce  in  one  Act— Two  M  and  three  F.  By  Ernest  Mulliner 
No  127  The  Demon  Phonograph,  or,  the  Battery  and  the  Assault,  together  with 
complete  Entertainment  for  a  whole  Negro  Troupe. 

No  128  The  Pawn  Ticket.  A  Farce  in  one  Act— Three  M  and  one  F.  By  Fred  Jarman 

No  129  Rival  Forces.  A  Farce— Two  M  and  one  F.  By  Byam  Wyke 

No  130  Saved.  Temperance  Sketch— Three  M  and  four  F 

No  131  Old  Maids  Matched.  A  Farce— Four  M  and  live  F.  By  Doncaster  Wells 

No  132  A  Quiet  Cup  of  Tea.  A  Farce— Two  and  M  three  F.  By  Byam  Wyke 

No  133  Darby  O’Neill.  A  Nigger  Farce— Three  M  and  two  F 

No  134  My  Uncle  John.  Farce  in  One  Act.  Three  M  and  one  F.  By  L.  Maclla'e 

No  135  The  Outcast.  A  Temperance  Drama.  Three  M  and  one  F. 

A  Catalogue,  giving  the  outline  nf  every  Drama,  free  on  receipt  of  stamp 
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ABEL  HEYWOOD  &  SON’S  ORIGINAL  DRAMAS  AND  DIALOGUES. 

v  Specially  adapted  for  Amateur  Entertainments  and  School  Recitals. 

Note  : — M  male,  P  female  characters. 

The  Barber’s  Courtship— Pour  M,  two  F— By  J  Barnes.  The  Dog’s  Tale 
The  Mayor’s  Relations — Five  M.  By  \V  Darbyshire.  The  Thirteenth  Chime,  tc. 
The  Two  Thompsons— Five  M.  By  J  Barnes.  Thel Blackley  Highwayman 
A  Fine  Day,  Sir;  or,  the  Weather  Prophet — Five  M.  By  W  Darbyshire 
The  Absent  Man— Four  M.  By  J  Barnes.  Bear  Shooting  in  Norway 
The  Troubles  of  an  Editor  ;  Five  M.  By  J  Barnes.  A  Terrible  Tale 
The  Three  Buckleys — Three  M  and  three  F  By  Ben  Brierley 
Money  or  Brains— Four  M  and  two  F.  By  J  Barnes 
Exchange  no  Robbery — Five  M  and  one  F.  By  W.  E.  A.  Axon 
The  Village  Rivals— Five  M  and  one  F.  By  J  Barnes. 

Bardell  v  Pickwick— Fourteen  M,  two  F  and  a  Jury.  (Wigs  and  Gowns  for  Hire) 
Wanted,  a  Confidential  Clerk— Six  M.  By  W  F  Chapman 
Four  after  One— Four  M  and  two  F.  By  R  Parr 
Choosing  a  Schoolmaster— Nine  M.  By  J  Barnes 
Look  before  you  Leap— Four  M.  By  J  Wilcock 
The  Rival  Tutors— Four  M  and  one  F.  By  J  Barnes 
Wildair’s  Birthday  Party— Six  M  and  one  F.  By  W  F  Chapman 
A  Race  for  a  Razor— Six  M  and  one  F.  By  J  Barnes 
Doctor  Pro  Tern — Seven  M  and  two  F.  By  J  Barnes 
There’s  Nothing  like  Business— Four  M  and  two  F.  By  J  Barnes 
Bashful  Man — Four  M  and  two  F.  By  J  Barnes 
Handy  Andy  -  Four  M  and  one  F.  Adapted  from  Lover 
Not  at  Home— Five  M  and  one  F.  By  H.  Dacre 
The  Biter  Bit;  or,  Catching  a  Calf — Six  Mand  two  F.  By  J  Barnes 
Sprig  of  Holly— Five  M  and  five  F.  By  Harry  Dacre 
Ilenpeck’d  —Two  M  and  three  F.  By  Harry  Dacre 

How  to  Cure  a  Drunken  Husband — Three  M  and  three  F.  By  W  F  Chapman 
Wanted,  a  Wife— Two  M  and  five  F.  By  Ralph  Parr 
Wife’s  Relations— Five  M  and  four  F.  By  W  F  Chapman 
Courting  under  Difficulties — Three  M  and  one  F.  By  W.  F.  Chapman 
A  Very  Awkward  Mistake — Two  M  and  three  F.  By  Nino  Boitone 
The  Great  Diamond  Fraud— Five  M  and  one  F.  By  Nino  Bottone 
The  Undecided  Voter  -Three  M  and  one  F.  By  Nino  Bottone 
General  Satisfaction — Two  M  and  one  F.  By  Nino  Bottone 
Honeymoon  Experiments— Two  M  and  four  F.  By  Harry  Dacre 
Quiet  Lodgings— Three  M.  By  W  F  Chapman 
The  Somnambulist,  a  Nigger  Drama— Two  M.  By  Harry  Dacre 
The  Black  Doctor,  a  Nigger  entertainment— Three  M.  By  J  Barne9 
The  Rehearsal,  (one  Negro  character)  f  ive  M  and  four  F.  By  Harry  Dacre 
Over  the  Garden  Wall,  one  Negro  character— Three  M.  By  W  F  Chapman 
All  a  Mistake— Three  M  and  two  F 

Mrs.  Gamp’s  Party.  Three  M  and  two  F.  Adapted  from  Dickens 
The  Lost  Umbrella— Three  M  and  three  F.  By  John  Wallace,  Jun. 

April  Fools— Three  M.  By  W  F  Chapman 

The  Runaway  Matches.  Three  M  and  two  F.  By  Charles  D  Hickman 
Caught  Out— Three  M.  By  John  Wallace,  Jun. 

Tit-for-Tat— Two  M.  By  F  Fothergill 

Phelim  O’Toole’s  Courtship.  Three  M,  three  F.  By  Arthur  Morgan. 

Plot  and  Counterplot,  an  original  comedietta— Two  M  and  two  F.  By  C  D  Hickman 
The  Waxwork  Show— Male  and  Female  characters 

Two  to  a  Bargain,  or  Love  and  Arithmetic— Five  M  and  two  F.  By  J  Barnes 
Temporary  Insanity— Five  M  and  three  F.  By  J  Barnes 
Stars  of  the  First  Magnitude,  an  Ethiopian  Burlesq’-<?— Three  M. 

Blundering  Barney,  an  Irish  Comic  Sketch — Two  M  and  one  F. 

Circumstantial  Evidence,  a  Temperance  Drama.  Seven  M,  four  F 
Diamond  cut  Diamond— Two  M  and  two  F.  By  J  Barnes 
'Nelly  Beech’s  Lovers— Five  M  and  one  F.  By  J  Barnes 
No  Smoking  Allowed— Four  M  and  three  F.  By  J  Barnes 
.Eail’ly  Collared— Four  M  and  two  F.  By  J  Barnes 
A  Mischievous  Bouquet— Four  M  and  one  F.  By  J  Barnes 
DMibOompletely  Brown — Two  M.  Chas  D  Hickman 
Nex,t$f/k\n  — Five  M  and  one  F,  By  M  R  Lahee 
Padciy’a.M.istakes— Four  M  and  two  P. 

A  Uflmimil  Charge-  Three  M.  By  Chas.  D  Hickman. 
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MANCHESTER:  ABEL  HEYWOOD  &  SOJ*. 


DRAMAS— Continued. 

Iso  66  Love  in  a  Collar  Box,  a  Negro  Sketch— Three  M.  By  Harry  Dacre 
No  67  Fast  Life.  A  Temperance  Drama.  Seven  M  and  three  P.  By  W  Walton 
No  68  Back  in  Ten  Minutes — Six  M  and  two  F.  By  J  Wallace,  Juur. 

No  69  The  Wrong  B^x— Four  M  and  lour  F.  By  Harry  Dacre. 

,,  The  Studio.  A  picture  subject.  Two  M  and  pictures  ad  lib. 

No  70  An  Early  Dip— Three  M.  By  W  F  Chapman 

No  71  The  Black  Barber.  A  Nigger  Farce— Five  M.  By  J  Barnes 

No  72  All  for  Love—  Four  M  and  three  F.  By  J  Reece  Jones 

No  78  Is  he  Married  -—Three  M  and  six  F.  By  J  Barnes 

No  74  An  Amicable  A  rrangement — Two  M  and  two  F.  By  L  MacIIale 

No  75  Mixem’s  Matrimonial  Mart— Four  M  and  two  F.  B.v  W  F  Chapman 

No  76  A  Friend  in  N  ed,  or,  Fools  and  their  Money— Four  M  and  two  F.  By  J.  Wallace, 

No  77  A  Lawyer’s  Bag— Four  M  and  two  F.  By  J  Barnes 

No  78  Lodgings  to  Let.  A  Nigger  Absurdity —Four  M  and  one  F.  By  O  J  Wendlandt 

No  79  A  Strange  Coincidence.  In  two  acts— Two  M  and  two  F.  By  E  Mulliner 

No  80  Off  Duty.  Farce  for  two  M  and  two  F.  By  B.yain  Wyke 

No  81  The  Factory  Girl.  In  two  acts— Five  M  and  three  F.  By  John  Wallace 

No  82  The  Wedding  au  the  Mill.  Lancashire  Drama— Three  M,  one  F.  By  F  Fothergill 

No  88  Ole  F'at  Joss.  A  Nigger  Farce— Four  M.  By  O  J  Wendlandt 

No  8*  Old  Fossiter’s  Fourpence.  A  Farce — Four  M  and  one  F.  By  L  MacIIale 

No  85  '1  he  Nigger  Parliament.  A  Screamer— M  characters  ad  lib.  By  O  J  Wendlandt 

No  86  Irish  Servants  A  Farce— Two  M  and  four  F.  By  M  R  Lahee 

No  87  Don’t  Spoil  the  Fun.  A  Farce— Three  M  and  two  F.  By  B.vam  Wyke 

No  88  Old  Potter's  Sou-in-Law.  A  Comedietta  Four  M  and  one  F.  By  L  MacIIale 

No  89  Dr.  Diaculum.  A  Screaming  Farce  Four  M.  By  Byam  Wyke. 
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TROUBLE  AT  THE  TELEPHONE. 


By  CAMPBELL  RAE  BROWN. 


Peter  Quacksby,  a  Solicitor. 
Matilda,  his  Fiancee. 


Scene.— Peter’s  Private  Office  (with  telephone). 
Time. — Afternoon. 


Peter  ( entering  and  calling  off). — Anyone  called,  Thomas  ? 
“No,  sir”  ( repeating ).  Same  old  answer.  No  one  ever  does 
call  at  this  office — except  an  occasional  dun,  and  Matilda,  of 
course — and  for  all  the  clients  I  possess,  all  the  fees  I  make,  I 
might  just  as  v-ell  be  strolling  about  the  streets,  gaping  at  the 
shop  windows.  Still  one  must  profess  to*  have  a  business  of 
some  sort,  and  the  farce  must  be  kept  up,  if  only  to  prove  to 
my  dear  Matilda’s  parents  that  I  am  not  a  complete  idler.  Let 
me  see,  now — what  can  I  do  ?  I’ve  been  biting  the  end  off  my 
penholder  all  the  morning,  and  its  got  to  be  a  bit  monotonous ; 
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besides,  having  just  had  a  good  luncheon,  there’s  no  necessity 
to  make  a  meal  off  penholders.  Ah  !  I  know.  Happy,  glorious 
idea !  Why — oh  why,  didn’t  I  think  of  it  before  ?  Splendid 
notion  (taking  cigarette  case) — a  positive  inspiration — Til  smoke 
a  cigarette  (lighting).  By  jove  !  now  I  think  of  it,  I'll  actually 
attempt  something  else  —  another  big  job  —  Til  take  a  seat. 
(Sitting  lazily  hack).  And  now  if  Mr.  Peter  Quacksby,  solicitor, 
isn’t  busy,  I  should  like  to  know  who  is.  ( Glancing  at  table). 
Hullo!  What’s  this?  A  note,  and  that  idiot  of  an  office  boy 
never  told  me — and  yes,  half  an  eye  informs  me  that  it  is  from 
my  little  typewriter  friend,  Kitty.  ( Heading  aloucl).  u  Dear 
old  Peter  ”  (seems  rather  dreadful  her  addressing  me  as  “  Dear 
old  Peter  ”  within  a  month  or  so  of  my  being  married  to 
Matilda  ;  but,  of  course,  she  knows  nothing  about  that.  Well, 
what’s  she  got  to  say?)  “  Dear  old  Peter,  just  a  hurried  line  to 
let  you  know  that  as  there’s  nothing  much  doing  in  the  office 
— the  manageress  and  other  girls  are  having  an  afternoon  off — 
and  I  am  entirely  alone  (“  entirely  alone  ”  very  much  under¬ 
lined).  “  Isn’t  it  awfully  jolly?  (“awfully  jolly”  also  under¬ 
lined).  You  know  what  I  mean,  dear  old  boy,  don’t  you?” 
(What  Matilda  would  say  to  all  this,  with  that  terribly  jealous 
temper  of  hers,  I’m  afraid  to  think).  “  I  mean  that  as  I  am 
alone  and  you  are  alone,  we  shall  be  able  to  hold  sweet  converse 
together,  through  the  telephone,  to  our  heart’s  content.  Oh ! 
Peter,  Peter !  I’m  a  sentimental  little  silly,  I  know,  but  when 
I  think  of  the  many  lovely  talks  it  has  given  us,  how  much  it 
has  brought  us  together,  and  made  the  space  that  divided  us 
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as  a  mere  nothing,  I  assure  you  I  positively  love  the  dear  old 
telephone.  And  do  you  know,  Peter,  I  often  and  often  go  so 

far  as  to  kiss  it,  and  think  of - .  But  I  mustn’t  say  any 

more  now,  not  till  ybu  ring  me  up,  which  I  hope  will  be  very 
very  soon  (“  very  soon  ”  underlined).  Always  yours,  Kitty. 
P.S. — I  do  hope  the  telephone  is  in  good  working  order. 
Things  were  a  bit  mixed  this  morning.”  Well,  and  if  anybody 
asks  me  anything  ( rising )  I  think  things  continue  to  be  a  bit 
mixed  this  afternoon.  {Glancing  at  letter).  “  Yours  ever, 
Kitty.”  Mine  ever,  and  I  within  an  ace  of  being  married  to 
Matilda.  Yes,  there’s  no  doubt  about  it,  Peter  Quacksby,  you 
are  in  a  very  awkward,  and  anything  but  honourable,  predica¬ 
ment.  Vanity  —  that  greatest  of  all  man’s  weaknesses —  has 
prompted  you  to  keep  up  your  meaningless  and  heartless  flirta¬ 
tion  with  this  little  typewriter  girl  when  it  should  have  been 
abandoned  long  ago — certainly  before  ever  you  engaged  yourself 
to  another.  Yes,  Matilda !  Matilda  !  I  have  wronged  you.  But 
this  afternoon  shall  see  the  last  of  it.  Pluck  up  your  courage, 
Peter  Quacksby,  and  tell  this  girl  Kitty  the  truth.  Seize  the 
opportunity  of  her  being  alone  to  tell  her  that  the  flirtation 
must  end,  and  that  you  are  irrevocably  bound  to  another  by 
that  most  sacred  of  all  ties — an  18-carat  gold  engagement  ring. 
Yes,  ring  her  up — ring  her  up  this  instant!  (rings  bell) — and  be 
done  with  it — with  her — for  ever  !  She  will  feel  it  at  first,  of 
course,  but  what’s  that  to  the  madness  of  Matilda’s  jealousy 
should  she  find  anything  out !  (Reply  ring).  Now  then  for 
it,  (Into  telephone).  Are  you  there!  Are  —  you  —  there ? 
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Gracious !  you’re  surely  very  hard  of  hearing  to-day.  What  ? 
You  keep  a  civil  tongue  in  your  head,  or  I  shall  report  you. 
Put  me  on  to  43,217,  please.  ( Leaves  telephone).  Rather  a 
disagreeable  thing  to  have  to  do —  switch  one’s  self  off 

for  ever  from  a  nice  little  girl  like  Kitty.  And  I  flatter 

myself  it’ll  be  a  bit  of  a  shock  to  her,  or  else  she’s 
the  most  desperate  flirt  in  the  world.  {Bell  rings). 

There  she  is !  Dear  me !  I  never  dreamt  it  would 
affect  me  so.  I’m  as  nervous  as  I  don’t  know  what.  {Speaking 
into  telephone).  Urn — er — er — .  Are  you  there!  Are — you — 
there?  Am  I  here,  you  say!  Naturally,  or  how  on  earth,  my 
dear  girl,  could  I  be  speaking  to  you?  What’s  that!  I’m  for¬ 
getting  myself  1  I  mustn’t  “  my  dear  girl  ”  you.  Why,  Kitty, 
you’ve  turned  very  particular,  surely?  You’re  not  Kitty?  Who 
are  you,  then?  Who? — the  Matron  of  the  Young  Woman’s  Help 
Society?  What  do  you  want  with  me,  Madam?  What?  Which ? 
Those  aprons?  What  aprons?  Am  I  who?  The  Rev.  Mr. 

Spinkletop  ?  (Here’s  a  joke  ;  she  takes  me  for  a  parson).  Well, 
supposing  I  am,  what’s  that  to  do  with  young  women  and 
aprons?  Beg  pardon.  Oh,  I  see — promised  they’d  be  made 
by  his  wife’s  sewing  class.  Very  sorry,  indeed,  madam — some 
mistake.  Haven’t  the  honour  to  be  a  parson,  nor  blessed  with 
a  wife.  Better  ring  off,  madam,  and  have  another  go  for  the 
aprons  elsewhere.  {Rings  again).  Kitty  was  right ;  there’s 
evidently  something  wrong  at  the  Exchange.  {Answering  ring). 
Are  you  there?  I  told  you  43,217,  plainly  enough.  Oh,  it’s 
all  right  now,  is  it?  So  it  ought  to  be.  But  I’m  very  certain 


you're  not.  Oh,  yes,  I  daresay,  but  the  old  war  news  excuse 
won’t  wash  always,  you  know.  Fact  is,  there’s  too  many 
“  absent-minded  beggars  ”  among  you  Exchange  people.  That’ll 
do — no  cheek.  I’m  on,  am  I?  How  dare  you,  you  insolent 
baggage,  say  I’m  very  much  “  on?  ”  Now  then  for  Kitty. 
Hullo,  43,217!  Are  you  there,  Kitty?  Yes,  I’m  here — 40,2G1 
— Peter.  Are  you  sure  you’re  Kitty?  No — no.  Of  course 
you  couldn’t  be  anyone  else  if  you’re  yourself — but  there’s  been 
several  little  mistakes  this  afternoon.  Yes,  thanks ;  I’m  all 
right  —  and  you  too  ?  That’s  right.  Yes,  I  got  your  note. 
Rather  1  Awfully  jolly  !  Both  being  alone — Ha  !  ha  !  Rather  ! 
What  do  you  say?  “  Am  I  engaged?”  (Good  gracious!  What 
am  I  to  say  ?  Now’s  my  chance  to  tell  her  the  truth,  only  I 
haven’t  the  pluck).  I — I  don’t  think  I  quite  understand.  Oh, 
I  see ;  am  I  engaged  to-night  at  eight  ? — if  not,  will  I  take  you 
to  the  theatre  ?  Oh,  well,  you  see — um — er  (now  for  it !) — 
the  fact  is — What’s  that? — do  take  you.  Oh,  well,  if  you  put  it 
like  that,  perhaps — Eh  ?  What  ?  What’s  that’s  she’s  saying  ? 
“  Go  away — go  away  !  ”  What  am  I  to  go  away  for,  I  wonder  ? 
What  have  I  done?  (Speaking  into  telephone  again).  Are  you 
there?  Kitty — What’s  up?  (Listening).  Heavens!  A  man’s 
voice,  bellowing  like  a  bull.  What’s  he  saying?  How  dare  I 
talk  to  his  Kitty?  How  dare  I  take  her  to  the  theatre?  I’m 
to  wait  till  he  catches  me,  he  says,  and  he — he’ll  kill  me ! 

( Telephone  drops  from  hand,  and  he  sinks  to  chair).  Here’s  a 
nice  state  of  affairs.  Another  fellow  in  the  case,  evidently,  and 
he  swears  he’s  going  to  kill  me,  A  regular  blood-thirsty  fire- 
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eater !  Oh,  Kitty,  you  little  fiend  you !  ( Bell  rings.  He 
gives  a  wild  jump  and  scream).  Dear,  oh  dear !  How  that 
bell  made  me  jump.  That’ll  be  it;  the  fellow’s  gone  away,  and 
she’s  rung  me  up  to  explain.  ( Into  telephone).  Yes — I’m  here. 
A  nice  trap  you  led  me  into,  too,  I  must  say.  Perfect  little 
fiend,  that’s  what  you  are — !  Eh,  what?  Do  I  know  who  I’m 
talking  to?  The  Duchess  of  Boodleshire.  (Great  Scott!  Who 
will  it-  be  next,  I  wonder?  The  connection’s  all  anyhow,  to-day). 
Er — I’m  awfully  sorry,  Duchess.  (Mimicking  swell).  I  am, 
really,  don’t — yer — know,  ’pon  honour,  Duchess.  Beg  pardon, 
Duchess.  Who  am  I?  My  dear  Duchess,  I  thought  you’d 
recognise  me  at  once — even  through  the  telephone — I’m  the 
Prince  of  Wales,  don’t' — yer — know.  (Wonder  what  she’ll  say 
to  that).  So  sorry  to  have  troubled  me — ?  Don’t  mention  it, 
only  too  delighted.  Anytime  you’re  passing  Marlborough 
House,  don’t  forget  us.  Sure  to  be  something  going,  if  it’s  only 
cold  mutton  and  pickled  onions.  So’long,  Duchess.  Tata ! 
(Rings  off).  I’m  getting  a  bit  sick  of  this,  but  I  should  cer¬ 
tainly  like  a  word  with  Kitty.  (Bell  again).  There  it  goes 
again  !  It’s  Kitty  this  time,  surely.  (Into  telephone).  Are  you 
there?  Oh  yes,  yes,  of  course  I’m  here.  Eh?  What  do  you 
say?  What  can  I  do  what  at?  What  can  I  do  margarine  at 
per  ton?  (He’s  evidently  a  butter  merchant.  I  scent  business. 
Into  telephone).  It  depends  on  what  you  want  it  for.  What 
do  you  say?  “To  grease  this  blessed  wire  with  as  it’s  evidently 
out  of  order.”  Oh,  indeed,  and  you  think  that’s  funny,  I 
suppose.  I  consider  it  extremely  vulgar.  “  Rats !  ”  you  say. 
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If  I  had  you  here  I’d  punch  your  stupid  head.  What’s  my 
number?  I’m  not  a  cabby;  find  out.  What’s  that?  You 
daresay  you  would  find  me  out  if  you  called.  Try  it — only  my 
business  is  the  law,  remember,  and  if  you  dare  to  show  yourself 
in  my  office,  I’ll  expose  you  for  trying  to  palm  off  margarine 
as  real  butter.  “  Rats !  ”  yes,  and  you’ll  be  a  bit  of  a  rat  your¬ 
self  when  you’re  in  my  trap.  ( Rings  off).  So  much  for  him. 
( Bell  rings).  Confound  it — I  can’t  get  a  moment’s  peace.  I’ll 
make  sure  it’s  Kitty  this  time  or  I  won’t  answer.  ( Speaking 
into  telephone).  Who  are  you,  43,217?  Yes,  but  who’s  there  ? 
Kitty — Oh,  is  that  you,  Kitty?  That’s  all  right.  Will  I  forgive 
you?  I  don’t  know  about  that.  Oh,  he  came  in  unknown  to 
you,  did  he,  while  we  were  talking,  and  overheard  everything. 
Serve  him  right.  But  it’s  all  your  fault,  of  course,  not  telling 
me  you  were  engaged.  You’re  a  naughty,  horrid  little  flirt, 
that’s  what  you  are.  I  can’t  make  out  how  you  could  have 
done  such  a  thing.  What’s  that? — “Rats!” — Have  you  got 
hold  of  that  too  ?  What  ?  Oh,  indeed  ;  so  the  young  man  is  on 
his  way  round  to  settle  accounts  with  me,  is  he;  and  his  name 
is  Thomas  Judkins,  is  it;  well  known  in  amateur  boxing  circles, 
is  he ;  and  you  pity  my  features  if  he  gets  his  fist  among  them. 
Thanks — thanks  awfully.  I  think  I’ll  say  good-bye  now,  if  you 
don’t  mind.  (Rings  off.  Sits  as  though  exhausted).  Well, 
I’m  having  what  may  be  called  a  highly  exciting  afternoon,  and 
on  the  arrival  of  Mr.  Thomas  Judkins  it  will  be  probably  more 
exciting  still.  But  seeing  that  I’ve  been  spared  having  to  make 
any  confession  to  Kitty,  I  suppose  I  may  consider  myself  lucky 
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to  get  off  with  a  couple  of  black  eyes.  Another  thing  I  ought 
to  be  thankful  for  :  there’s  no  chance  of  Matilda  finding  any¬ 
thing  out  now.  ( Jumping  up  and  going  to  door).  Hullo  !  talk 
of  angels,  etc.  Why,  that’s  Matilda’s  voice.  ( Opens  door). 

[Enter  Matilda.] 

Peter. — Why,  my  dear  Matilda.  This  is  a  pleasant  sur¬ 
prise.  ( Embracing ). 

Matilda. — So  the  dear  boy’s  glad  to  see  me,  is  he.  I  was 
doing  some  shopping  in  the  neighbourhood,  and  couldn’t  resist 
the  temptation  to  come  in.  (Smoothing  his  hair).  Why,  my 
poor  boy  looks  quite  exhausted.  Have  you  been  so  very  busy 
then  ? 

Peter. — Busy  isn’t  the  word  for  it,  dear.  I’ve  been  at  it 
(looking  aside  at  telephone)  steadily  and  persistently  since 
lunch. 

Matilda. — You  dear  boy,  you — why,  you  must  be  making 
your  fortune.  We  shall  be  quite  rich  when  we’re  married, 
Peter. 

Peter  (appearing  very  busy  among  papers  on  desk). — Oh, 
well,  always  making  a  little,  dear,  always  a  little.  Not  exactly 
a  case  of  the  “  Belle  of  New  York  ”  parody  :  — 

“  When  we  are  married,  oh,  what  shall  we  do  ? 

Live  on  cold  mutton  and  Irish  stew.” 

Excuse  me,  darling,  while  I  look  through  this  will.  Dear  me ! 
how  my  eyes  ache  pouring  over  these  wretched  documents. 
Well,  I’ve  read  a  good  many  wills,  but  this  takes  the  cake.  Old 
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chap  dies  leaving  £30,000,  and  three  children.  To  his  eldest 
son  he  bequeaths :  “  That  very  old  sword  that  hangs  behind  the 
door  in  the  back  parlour,  trusting  he’ll  always  keep  it  clean. 
To  his  second  son,  as  a  mark  of  special  esteem,  his  old  brown 
leather  travelling-trunk  with  the  two  false  bottoms ;  and  to  hia 
daughter,  the  old  blind  parrot.” 

Matilda. — And  what  about  the  £30,000  ? 

Peter. — Oh,  that  goes  to  the  Mission  for  the  Improvement  of 
the  Marriage  Laws  between  Savages. 

Matilda  ( from  seat). — And  yet  they  say  charity  begins  at 
home.  {Suddenly).  Oh,  Peter,  before  I  forget,  I  must  tell  you 
something  someone  told  me  to-day.  It’s  so  funny !  She  said 
I  was  the  most  courageous  girl  she  had  ever  known. 

Peter  {from  desk). — Indeed.  Why? 

Matilda. — Because  I  was  going  to  marry  the  biggest  flirt  in 
the  world. 

Peter  {aside). — Heavens !  I  hope  she  hasn’t  heard  anything. 

Matilda  {jumping  up  and  clinging  to  him). — But  it’s  not 
true,  Peter,  is  it,  dear?  Oh,  say  it’s  not  true.  You  never - 

Peter. — No — no.  I  never  did,  I  assure  you,  my  dear.  Me 
flirt — I — I  couldn’t,  Matilda — I — I  don’t  know  how  to. 

Matilda  {sternly). — Peter  Quaeksby,  you  know  what  I  am 
when  I’m  roused.  If  I  thought  you  ever  flirted,  and  found  the- 
girl  you  flirted  with — I — I’d  kill  you  both — I  would  as  sure  as 
- {Bell  rings). 

Peter. — Drat  it !  More  business,  I  suppose.  I  thought  it 
was  all  over  for  to-day.  Well — who’s  there?  (. Listening . 
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Aside).  By  the  Lord  Harry,  it’s  Kitty  !  Here’s  a  go. 

Matilda. — You’re  tired,  dear.  Let  me  take  the  message,  and 
you  can  tell  me  what  to>  answer. 

Peter  ( greatly  agitated). — No — no — thanks  ;  it — it’s  some¬ 
thing  rather  important ;  my — my  clients  often  consult  me  by 
telephone. 

Matilda. — You  look  rather  scared,  dear. 

Peter. — Yes,  and  ( listening )  this  question  is  enough  to  scare 
the — I  mean  anyone.  ( Speaking  through  telephone).  Yes,  I’m 
here — Yes — Quacksby,  solicitor.  What  do  you  say?  A  very 
curious  point  of  law.  Yes,  it  sounds  like  it.  What’s  that?  Say 
it  over  again  very  distinctly,  please.  Now  then  :  “  If — your — 
mother’s — great — aunt* — dies,  leaving  three-fifths  of  two-thirds 
of  her  income  to>  all  her  male  descendants  on  the  father’s  side, 
can  you,  as  grand-nephew  on  the  mothers  side,  take  the  case 
to  law?  Why,  certainly  you  can,  and  I  should  do  it,  too; 

I  consider  your  great  -  aunt’s  conduct  infamous.  That’s  what 
you  think,  you  say?  Of  course — ridiculous — any  fool  can  see 
that — father’s  side  just  as  much  right  to  inherit  as  mother’s 
side;  if  you  hadn’t  had  a  father  you  couldn’t  have  had  a 
mother.  Right.  Good-day.  (Rings  off). 

Matilda. — That’ll  mean  more  business  for  my  Peter,  won’t  it, 
dear  ?  (Approaching). 

Peter. — Of  course,  but  he  hasn’t  a  ghost  of  a  chance  of 
winning.  What’s  he  got  to  do  with  how  his  great-aunt  leaves 
her  money?  But  it’s  my  business  to  advise  everyone  to  go  to 
la-w  about  anything.  (Bell  rings).  Hang  it!  Matilda,  I  do 
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wish  you’d  stand  a  little  further  away — you  see,  you  distract  my 
attention. 

Matilda. — Oh,  but  I  shan’t  say  a  word,  dear,  and  I  do  so 
want  to  hear  how  the  words  come  through.  ( Coaxingly — 
drawing  nearer ). 

Peter. — No — no,  Matilda,  1  really  can’t  allow  you. 

Matilda  (suddenly  firing  up).  Can’t  allow  me,  indeed!  No 
wonder — no  wonder,  sir  !  Who’s  Kitty — yes,  Kitty ,  I  should 
like  to  know — for  I  heard  that  name  most  distinctly.  How 
dare  you  talk  to  girls  through  the  telephone  ?  How  dare  you  ? 
(Stamping). 

Peter  ( listening  at  telephone). — Oh,  do>  be  quiet  for  a  moment 
please,  Matilda. — the  connection’s  got  mixed  a  bit,  that’s  all. 
Here’s  another  client. 

Matilda. — Oh,  yes,  I  dare  say. 

Peter  (losing  temper.  S peaking  into  telephone). — Eh — what  ? 
Who  are  you1?  I  wish  you’d  take  whatever  you’ve  got  in  your 
mouth  out  of  it.  What’s  that  you  say?  You  haven’t  got  any¬ 
thing  in  your  mouth  but  you’ve  got  your  mother-in-law  in  the 
house,  and  want  to  know  if  you  can  legally  turn  her  out. 
Certainly  you  can,  if  she’s  not  too  big.  Can  I  help  you?  Not 
if  I  know  it.  Y'ou’d  better  hire  a  professional  chucker-out. 
How  will  it  go  in  law  ?  Oh,  never  mind  that,  as  long  as  she 
goes  into  the  street.  Y'es,  thanks — 6s.  8d.  I’ll  book  it  against 
you.  Good-day.  (Rings  off). 

Peter  (aside).  —  Hope  that  girl  Kitty’s  silenced  at  last. 
(Knock  at  door). 
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Matilda. — Someone’s  at  the  door.  I’d  better  go  and  see. 
{Coming  bach).  It’s  the  office  boy.  There’s  a  gentleman  down 
stairs  wants  to  see  you  on  very  particular  business. 

Peter  (at  telephone). — Who  is  it?  Hasn’t  he  got  a  name? 

Matilda  ( from  door). — Yes,  but  the  boy  says  he  intends  to 
keep  it. 

Peter. — Oh,  I  don’t  want  it.  But  he’ll  have  to  wait. 

Matilda. — He  says  he  won’t  wait ;  and  if  you  don’t  go  to  him 
he’ll  go  for  you. 

Peter  {aside ;  flurried ;  as  bell  keeps  ringing). — It’ll  be  that 
fellow  of  Kitty’s  for  a,  fiver — Thomas  Judkins,  the  bruiser.  What 
the  deuce  shall  I  do? 

Matilda. — He  seems  terribly  angry  and  excited,  the  boy 
says.  I  know.  I’ll  go  and  keep  him  calm  till  you’re  ready. 
{Going). 

Peter  {dropping  telephone  and  rushing  across  room). — No — 
no — no — you  mustn’t  dream  of  going !  I  know  who  the  man  is 
now ;  most  dangerous  fellow.  {Pulling  her  bach.  Aside). 
He’d  tell  her  all  about  Kitty  and  me.  {Bell  keeps  on  ringing). 

Matilda. — Then  you’d  better  go  yourself.  {At  door).  He 
seems  to  be  getting  desperate.  {Clinging  to  Peter,  frightened). 
Do — do  go,  Peter  !  I’ll  attend  to  the  telephone. 

Peter  {distracted). — She  attend  to  the  telephone  and  Kitty 
at  the  other  end  of  it !  {Pushing  about  room.  Bell  ringing 
whole  time). 

Matilda  {at  door). — The  man’s  coming  up  the  stairs,  Peter. 
Oh,  do — do  do  something  ! 
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Peter. — Coming  up  the  stairs,  is  he?  The  door — the  door! 
Shut  it  and  lock  it — quick  ! 

Matilda  ( shutting  and  locking). — There — and  now  what  are 
you  going  to  do?  And  who  is  he,  and  what  does  he  want? 
(Hammering  at  door  heard).  Gracious,  he’ll  have  the  panel 
through. 

Matilda  ( making  rush  for  telephone.  Bell  still  ringing).— 
Here,  I’ll  go  to  the  telephone ;  you  go  to  the  man. 

Peter. — Let  him  go  to  the  deuce.  Give  me  the  telephone. 
(Trying  to  take  it). 

Matilda. — I  won’t !  (Struggling). 

Peter. — You  will,  or - 

Matilda. — I  won’t,  I  say.  I  mean  to  clear  up  this  Kitty 
mystery  for  myself.  (Speaking  and  listening  at  telephone). 
Are  you  there  ? 

Peter  ( wrenching  desperately). — You  shan’t.  You  mustn’t 
know  my  private  business. 

Matilda  (furious). — Yes,  you  can  take  your  telephone  now, 
Peter  Quacksby,  resume  your  private  business,  as  you  call  it. 
Oh,  yes,  Kitty’s  there ;  and  she’s  calling  for  Peter — Peter,  if 
you  please.  Thank — thank  goodness,  I’ve  found  you  out  at 
last ! 

Peter. — Matilda,  calm  yourself.  (Hammering  at  door  goes 
on). 

Matilda.t— Calm  myself?  Calm  myself?  Could  you  keep 
calm,  Peter  Quacksby,  if  you  found  the  girl  you  were  engaged 
to  carrying  on  a  flirtation  with  someone  else  ? 
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Peter. — But,  my  dear  Matilda,  will  you  allow  me  to  explain? 

Matilda. — Don’t  “dear  Matilda”  me,  sir!  I  won’t  hear  any 
explanation.  You're  a  base,  heartless  flirt.  I’m  done  with  you 
for  ever  !  for  ever  !  (Knocking  at  door). 

Peter. — There’s  that  madman  Judkins  at  the  door  still.  I 
suppose  I’d  better - 

Matilda  (startled). — Who  did  you  say,  Peter  (hollow  voice) — 
Judkins?  Judkins ? 

Peter. — Yes  (going  towards  door). — You  seem  to  know  some¬ 
thing  about  him.  I’ve  never  seen  him  in  my  life.  He  fancies 
he’s  got  some  grievance  against  me. 

Matilda. — Is — is  his  other  name  Thomas,  Peter  —  Thomas 
Judkins? 

Peter. — That’s  the  chap.  I  think  I’ll  let  him  in  now. 

Matilda  (clinging). — No — no — don’t — don’t — I’m  so  afraid  ! 

Peter. — Do  you  really  know  him,  then?  (Hammering  con¬ 
tinues).  Is — is  he  really  dangerous? 

Matilda  (sobbing). — Yes — I  know  him  a  little,  Peter — and  1 
— I  suppose  that’s  what  lie’s  come  to  see  you  about. 

Peter. — About  you ? 

Matilda. — I — oh — Peter,  you’ll  forgive  me,  dear,  won’t  you 
— I — I  met  him  at  a  dance — no,  two  dances — for  you  don’t  go 
to  them,  you  know,  Peter — and  well,  I — I’m  afraid  I — I  flirted 
a  little — a  very  little  with  him. 

Peter  (laughing). — What,  you  flirted?  Oh,  Matilda,  how 
could  you?  (Mocking).  No,  I  won’t  hear  an  explanation.  I 
don’t  want  an  explanation.  I’m  done  with  you,  Matilda — for 
ever  !  for  ever ! 
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Matilda. — Ah,  now  you’re  only  teasing  me,  Peter.  If  I 
forgive  you,  surely  you’ll  forgive  me?  You  won’t  let  him  part 
us,  will  you?  ( Knocking  still  continues). 

Peter  ( embracing ). — No — no  ;  of  course  not ;  but  the  funny 
part  of  it  all  is,  his  coming  here  has  nothing  to  do  with  you  at 
all.  His  intention,  I  believe,  is  to  kill  me  for  having  spoken  to 
his  Kitty  through  the  telephone. 

Matilda. — His  Kitty  ? 

Peter. — Yes,  he  didn’t  tell  you  he  was  engaged,  I  suppose  ? 

Matilda. — He  engaged  !  Oh,  how  could  he  flirt  like  that  ? 

Peter. — Well,  you  must  have  helped  him,  remember.  Come, 
let’s  go  and  make  it  up  with  him.  ( Leading  off.  Bell  rings). 

Matilda. — Gracious — there’s  that  awful  Kitty  again,  but  I 
won't  allow  you  to  flirt  with  her  any  more. 

Peter. — Supposing  we  send  Judkins  to  her. 

Matilda. — Yes — yes  ! 

Peter. — I’ve  had  “  Trouble  at  the  Telephone  ”  enough  for  one 
day. 
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No  12  Perseverance  Wins.  A  Dialogue  for  Two  Girls ;  and  What  shall  we  do  ?  Dialogue 
for  very  little  boys.  By  Lillie  Davis. 

No  13  A  Dream  of  Nursery  Rhymes.  For  a  number  of  children.  By  L .  Dobenham. 

No  14  Three  simple  little  Dialogues  in  verse,  tor  very  young  children.  By  Miss  L.  Davis 
No  15  The  Carnival  ot  Boys’  Games.  A  Cantata  for  a  large  number  of  Boys.  By 
John  Wallace,  jun. 

No  16  The  Carnival  of  Girls’  Games.  A  Cantata  for  a  large  number  of  Girls.  By 
John  Wallace,  jun. 

No  17  The  Players  and  the  Truant.  A  Humorous  Cantata  for  several  Boys  and  Girls. 

>  By  John  Wallace,  jun. 

No  18  '  Little  Pieces  for  Little  People.  Eight  short  Dramatic  Pieces  for  one,  two,  three 
and  five  children.  By  Lillie  Davis. 

No  19  Puss  in  Boots.  Fairy  Play  (or  Operetta)  in  Rhyme,  for  nine  or  more  children.  By 
Julia  May  Barnes. 

No  20  The  Babes  in  the  Wood.  Rhymed  Play  (or  Operetta),  for  a  dozen  or  more  children, 
By  L.  Debenham. 

No  21  Abou  Hassan;  or,  The  Wager.  Founded  on  Arabian  Nights.  By  B.  Claye. 
Eight  characters  and  supers. 

Entirely  new  series.  Price  tid.  e  tch. 

MUSICAL  DRAMAS,  OPERETTAS  &  FARCES,  FOR  AMATEURS. 

With  songs  and  pianoforte  accompaniments. 

Nol  "Bardell  v  Pickwick.  Adapted  from  Charles  Dickens,  with  original  songs  for  the 
principal  characters,  and  an  overture  by  Thomas  Rawson 
No  2  Sea-side  Lodgings— Eight  M  and  live  F.  By  J  Barnes.  Songs  to  popular  airs 
No  3  A  Comical  Mistake— Four  M  and  one  F,  eight  supers.  Songs  to  popular  a,irs 
No  4  The  Black  Rivals— Five  Negro  Characters.  Songs  to  popular  airs 
No  5  John  and  Jeannette — One  M  and  two  F.  Adapted  from  the  French  by  L  MacHala. 

Overtures  and  Original  Music  by  J  Batchelder 
No  8  The  High-street  Mystery— Four  M  and  one  F.  An  Operetta.  By  L.  MacHale 
Original  Music  by  J  Batchelder 

No  7  Surmounting  a  Difficulty— Five  M  and  one  F.  By  J  Barnes.  Music  set  to 
popular  airs  arranged  by  J  Batchelder  ^ 

No  8  A  VTery  Busy  Nigbrf— Three  M.  By  L  MacHale.  Music  by  James  Batchelder' 

No  9  The  Lodging-House  Cat ;  or,  Thomas  the  Demon— Two  M,  one  F  and  the  Cut. 
Libretto  by  Robert  Pollitt  Music  by  James  Batchelder 

PEN ft Y  dTaLOQUES. 

No  1  The  Fashionable  Wife.  By  the  author  of  “Neddy  Fitton.”  One  M  and  two  F 
No  2  Terry  O’Toole  and  his  Master.  By  the  author  of  “  Neddy  Fitton.”  Two  M.  one  P 
No  3  The  Ruling  Passion.  A  dramatic  episode  from  real  life.  By  John  Caldwell.  Four  M 
No  4  The  Misfortunes  of  Mr  Wiseacre;  or.  All  Fools’  Day— Five  M 

No  5  Minding  the  Baby  whoile  the  wife  goes  eawt.  By  Ralph  Parr.  Four  M  and  four  P 
No  6  Dumplin  Hotel  ;  or.  the  Model  Lodgin’  Heawse.  By  Ralph  Parr.  FourM  and  five  F 
No  7  Havin’ their  Photographs  Takken — Sketch  for  four  M  and  five  F.  By  Ralph  Pair 
No  S  Mistaken  Identity ;  or.  the  Jew’s  Lodgers— Farce  for  nine  Maud  three  F 

No  9  The  Decent  Man  at  the  Gaping  Goose— Farce  for  eight  M  and  one  F 
No  10  There’s  None  like  Pretty  Sally— Four  M  and  one  F.  By  W.  Darbyshire. 

No  11  Generally  Useful— Two  M.  By  the  Author  of  “  All  Fools’  Dnv.” 

No  18  The  Jerry  Builder.  By  John  Wallace.  Jun.  Four  M  and  three  F 

Me  IS  The  Blue  Ribbon.  An  Original  Temperance  Drama.  Three  M  and  three  F 
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Price  2di  f 

'  TEMPERANCE  TRIALS. 

The  Trial  of  John  Barleycorn,  alias  Strong'  Drink.  By  R«v.  i'.  Beardsall.  Thif 
popular  story  has  been  performed  thousands  of  times.  Churacters  :  a  full  Court.  Judges, 
Counsel,  and  ten  male  and  two  female  witnesses  _ 

The  Trial  of  John  and  Jane  Temperanoe.  By  C.  T).  Hickman  and  W.  Darbyshire. 
Full  Court,  and  eleven  witnesses  for  prosecution  and  defence 

The  Trial  of  Baneful  Alcohol.  A  Temperance  Drama.  By  Thomas  Griffiths,  Full 
Court,  Judges,  Jury,  Counsel,  Witnesses,  &c.,  &c. 


Price  2d.  each 

AMATEURS’  GUIDES. 

Amateur’s  Guide  to  the  Law  of  Musical  and  Dramatic  Performances 
Amateur's  Guide  to  the  Art  of  ‘  Making- lip”  By  L.  Machale 
Advice  to  Amateur  Actors  By  L,  MacHale 


BOOKS  FOR  EVERY  HOUSE. 

Price  Is.,  post  free. 

The  Modern  Practical  Confectioner.  By  W.  0.  Butler.  For  the 

Master,  Improver,  Apprentice,  the  Trade,  and  the  Amateur.  Thoroughly  sound  and 
practical  recipes;  Buns,  Cakes,  Rolls,  Biscuits,  Ices,  Jellies,  Ac.  How  to  make  the 
Confectionery  Business  Pay.  How  to  make  Good  and  Substantial  Prolits.  How  to  Buy 
and  What  to  Buy  for  class  of  business  done.  How  to  Detect  Waste,  etc.,  etc. 

Price  Is  ,  boards,  post  free. 

Toffy  and  Sweets ;  Howto  Make  Them  ;  or,  the  Art  of  Sugar  Boiling 

Made  Easy.  By  Robert  Wells.  Being  a  compendium  of  useful  hints,  instructions  and 
invaluable  recipes.  Specially  adapted  for  the  Trade  or  the  Amateur. 

Price,  2s.  6d.,  cloth,  post  free. 

The  Modern  Practical  Bread  Baker.  By  Robert  Wells.  Giving  the 

newest  methods  of  making  Bread  by  hand  or  machinery ;  also  new  ideas  and  instructions 
in  the  trade. 

Price  Is.,  boards,  post  free. 

Cakes  and  Buns.  A  New  Practical  Handbook  for  Bakers,  Confectioners 
and  Amateurs.  By  Robert  Wells.  Containing  Instructions,  Recipes,  &c  ,  for  the  Latest 
and  Most  Popular  Specialities  known  and  unknown  to  the  Trade,  With  remarks  on 
Creaming  and  Mixing  Cakes  of  all  kinds  Also  precautionary  instructions  fur  tne  proper 
manner  of  beating  Sponge  Cake  Batters.  &c.,  &c. 

Price  2s.  6d.,  cloth,  post  free. 

These  Little  Ones.  A  Book  for  Parents.  Bv  Alice  Powell. 

Chapter  I— To  Parents— The  Father— The  Mother— The  combined  influence  of  Parents* 
Chapter  II.— Infancy— First  Babies  — Heredity— Food— Sleep— Clothes— The  Nursery— 
Crying  — Sex  — Early  Impressions— The  Nurse— Reverie.  Chapter  III.— The  Physical 
Development  —  Health— Air  and  Sunshine  —  Food  —  Sleep  —  Clothes  —Play— Lessons— 

Resume.  Chapter  IV.— The  Moral  Development— Disposition— Obedience— Truth  axid 
Honour— Temper— Manner— Play— Punishment— The  Future— To  Parents  Chapter  V 
Religion  — Religion  Generally —  Children’s  Theology  — Prayer  — The  Bibie  —  Sunday— 
Practical  Religion.  Chapter  VI.— Education  —  Mental  Development  — The  Teacher- 
Concentration— Children  from  Five  to  Eight— Children  from  Eight  to  Ten— To  Teacher^ 
Chapter  VII.-  Odds  and  Ends— Little  Things  -  Only  Children— Boys  and  Girls— Children's 
Lives.  Chapter  VIII.— “As  ye  sow,  to  shall  ye  reap”— Children’s  Position  with  regard  tc 
their  Parents— Parents’  Position  with  regard  to  their  Children.  6 


Technical  Books  on  all  subjects  of  Trade,  Manufacture,  and  Art,  and  books 
m  every  department  of  literature, 


Catalogues  on  Application . 
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M  EY  WOOD’S 

Slipem  series  oi  Reciters  ami  Readings 

Price  Sixpence,  by  Post  Sevenpenco. 


Haywood's  Comic  Recitations  and  Readings.  Pull  of  a  inurement  The 

best  collection  of  Humorous  Readings  ever  offered  at  the  price.  T 

Heywood’s  Comic  Dialogues.  Adapted  to  Entertainments  of  all  kinds,  In  prose 

Heywood  a  Stump  Speeches  and  Nigger  Jokes,  For  Nigger,  Minstrel,  and 
other  Entertainments.  The  speeches  are  racy  and  highly  amusing. 

Popular  Recitations— Original  and  Selected,  by  J.  blackburne. 
Hevwood’e  Temperance  Dialogues  and  Recitations.  Original  and  select; 
y  in  poetry  and  prose.  For  Temperance  Societies  and  band  of  Hope  Entertainments. 

Heywood’s  Irish  Recitations  and  Readings.  From  the  best  Irish  Autnors: 

illustrating  both  the  comic  and  sentimental  side  of  the  Irish  character. 

Heywood’s  Wide  World  Reciter.  Selected  liom  the  best  authors. 

Heywood’s  Samples  oF  Lancashire  Prose  and  Verse.  A  selection  from  the 

most  DODular  Lancashire  Authors.  _  ..  ..  .  , 

Heywood’s  American-Dutch  Readings  and  Recitations.  An  exceedingly 

Origirna|C0Recitations,  Domestic  and  Narrative,  in  prose  and  verse,  by 

John  Wallace,  Junr.  _  „  „  ....  __ 

The  Nigger  Cornerman  ;  Riddles,  Jokes,  Side-Sputters.  _ 

Band  of  Hope  Temperance  Entertainer.  Dialogues  and  Recitation!. 
Heywood’s  Modern  Reciter.  Selected  from  the  best  Authors. 

Heywood’s  Acting  Charades  and  Parlour  Plays. 

Up-to-Date  Nigger  Song  Book. 

NiKgerosities :  Speeches,  Farces,  Finales,  Business,  sc.,  <xc. 

The  Temperance  Handbook  and  Entertainer.  Hints  and  aids  for  speaker* 

and  workers.  Readings,  Recitations,  Lyrics  for  popular  tunes,  bhoil  bpeeches, 
•  Dialogues,  Cantata,  &c.  Compiled  by  John  Wallace,  Junr, 


Quarto  Series.  Sixpence  each. 

The  Town  and  country  Reciter.  A  very  extensive  Collection  of  Popular 

Recitations  and  Readings. 

Popular  Readings  and  Recitations  for  the  People.  A  further  Collection 

of  Pieces  by  English  and  American  Authors. 

Price  6d.  each, 

NEW  SERIES  OF  WINTER  AMUSEMENTS. 

Living  Statuary  :  How  to  Manage  It.  By  O  J. WendUndt.  11V1^ta^d: 

Tableau  Vivants :  How  to  Arrange.  By  O.  J .  Wmidlandt.  I llust  ratt  i. 

Riddles  Anagrams,  Acrostics,  Squares,  Conundrums,  Word  Puzzles,  •  •» 

’  (Extended  Edition  of  “  RIDDLES,”  Prloe  1/-) 

^1$,™  ac"arordACdaptc!f  ^'orno'^trom ' Charles  Woken,.  By  John 
'  °  Wallace,  junr.  For  a  large  number  of  Male  and  Female  Chai  acters.  In  fo  r 

scenes,  the  second  scene  including  a  series  of  rableaux.  ’ni/.tins  Bv 

The  Battle  of  Life.  A  Drama,  in  t  hree  parts,  adapted  from  Ohailes  Dickins.  by 
Tnbn  Wallace  iunr.  For  Six  M  and  Six  F  characters. 

Five  Dramatic  Monologues.  By  John  Wallace,  jun.,  and  Miss  Lillie  Davies. 

Seven  Luologues.  By  i.velvn  Fletcher. 


No  1 
No  2 
No  3 

No  4 
No  5 


No  6 

No  7 
No  8 


Costumes  for  Hire. -Messrs.  A.- Hey  wood  &  Son  have  tor  hire  dresses  and  wigs  for  most  of 
c  the  characters  in  the  diamatic  pieces  published  by  them.  Barristers  wigs  and  gowns. 
•'•Imitation  Hair  Wigs  for  sale  at  low  prices.  Catalogue  on  application.  ^ 

ABEL  HEYWOOD  &  SON,  56  Se  58  Oldham  Street,  Manchester. 


